MAUDE   ADAMS   AS   STAR

friendship with Miss Adams. Following her appearance
in the Carleton play came "Christopher Jr.," written
by Madeline Lucette Ryley, in which Miss Adams
scored the biggest hit of her career up to this time.

It remained for Louis N. Parker's charming play,
"Rosemary," which was produced at the Empire Thea-
ter in 1896, to put Miss Adams into the path of the
man who, after Charles Frohman, did more than any
other person in the world to give her the prominence
that she occupies to-day.

"Rosemary" was an exquisite comedy, and packed
with sentiment. Maude Adams played the part of
Dorothy Cruikshank, a character of quaint and appeal-
ing sweetness. It touched the hidden springs of whimsi-
cal humor and thrilling tenderness, qualities which soon
proved to be among her chief assets.

Just about that time a little Scot, James M. Barrie by
name, already a distinguished literary figure who had
blossomed forth as a playwright with "Walker London"
and "The Professor's Love Story," came to America
for the first time. For three people destined from this
time on to be inseparably entwined in career and for-
tune, it was a memorable trip. For Barrie it meant the
meeting with Charles Frohman, who was to be his great-
est American friend and producer; for Miss Adams it
was to open the way to her real career, and for Frohman
himself it was to witness the beginning of an intimacy
that was perhaps the closest of his life.

Barrie's book, "The Little Minister," had been a tre-
mendous success, and, not having acquired the formality
of a copyright in America, the play pirates were busy
with it. Frohman, after having seen the performance
of "The Pfofeissqr's Love Story," had cabledked it to
